NAYANA

Ganapati planned that his hymn on Indrani also should
contain twenty five slokas per stabaka set in a suitable Vedic
metre. In each Stabaka the first sloka describes the graceful
and benign smile of'the Goddess, the second sloka portrays
the misery and problems of the motherland, and the twenty
fourth sloka invoked the goddess for strength to remove that
misery.

Prior to that one night Nayana to feel excruciating pain
in his head. It looked as though thousands of termites were
stinging the head and the head was made mince meat of by
an exe. Would this intense pain lead to mental derangement?
He could not even take food as it was painful to open Kis
mouth or move the jaws. he took some milk with difficulty.
He could not rest his head on anything. He sat in the Mango
Tree cave, praying, Kondayya staying there and helping him.
After some time, the following happened: The skull of Nayana
broke at the top. The sound of breaking was clearly heard
and a sort of smoke like thing that emanated though the aper-
ture was also ^een. The wife and daughter of the Muni who
were a bit away from the cave witnessed the whole scene.
The attendant Kondayya was the only prop for the body of
the Muni.

After this experience of "Kapalala bheda" he could
clearly feel the flow of a current from Aakasa through his
Brahmarandhra and spinal column down to the Moolaadhaara.
It was permeating his whole system and he was experiencing
a happy release from the bodily bondage.

According to tradition, when a sanyasi passes away, a
coconut is broken on his head. But a sanyasi should have at-
tained this siddhi while still alive. Ganapathi Muni experi-
enced what the Taittaareeya Upanishad refers to as "Vyapohya
Seersha Kapaale" i.e., parting of the skull bones.

He had described in some places in Umasahasram and
Indraani Saptasati how the Mother plays in the body of a devo-
tee fully attuned to her and makes his body Hfer special abode.
That was when for the seventh time he revised Umasahasram.
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